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fully cieated, not something removed The body should nol
merely be exposed it must be used In this, even the best
productions often appear to fail
The words and thoughts of my piesent analysis probably
appear more bold than would the coriesponding creation on
the stage, where one should not be diiectly aware of naked-
ness in isolation, owing to make-up, setting, lighting, and
action Any such figure must be felt to grow out of his set-
ting The normal need for atmospheric unity is hcie even
more urgent The middle scenes in King Lear must provide
a wind-swept support to Edgar's uncouth yet vivid appear-
ance If Prospero's cell is designed with any sort of civilized,
even though rustic, artistry, a naked Ariel will appear at
once slightly indecent and too compelhngly human for so
elemental a conception The impact of Antony and Cleopdtra
will depend throughout on atmospheric unity Moieovei,
any striking bodily appeal ance, even of necessanly statu-
esque figures such as Nubian slaves, must be earned off by
very assured acting An amateurish indecision will be far
more noticeable than in costume and risk an annihilating
judgment, so will any too purely 'naturalistic' manner, any
failure to use the limbs boldly with precision and effect, for
naturalism, when at grips with nature itself, will paia-
doxically be found unnatural The intellectual content of
the performance must keep continually ahead, as it wci e,
of the sensuous impact, and to do this the actoi must sink
his consciousness properly within his body, act through it,
and transmit a sense of artistic poise and vitality This lifts
the audience's mind to the creative dimension, and it is
probably because ballet is always on the move that undress
has been there more freely developed But in acting, where
repose is continually also necessary, nothing but a smceie
creative consciousness radiating through the total physique
will enable every held gesture and postme to be, as they
must be, vitally significant The physical must be continu-
ally shot through with spiritual meaning, as well with
Caliban as with Timon and Edgar Finally, lighting may